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PREFACE 


The  present  methods  of  Clarinet- study  is' so  laborious  and  slow  in  progression  that  it 
requires  an  unlimited  amount  of  courage  and  perseverance  to  resolutely  carry  it  through  if  one 
seriously  wishes  to  master  this  instrument.  The  continuous  practice  of  the  difficult  studies,  - 
exercises,  etc.,  which  contain  innumerable  sharps  and  flats  besides  a complication  of  finger- 
ings, is,  indeed,  very  tiresome.  Many  Clarinet-Students,  after  devoting  a number  of  years  to 
these  intricacies,  become  discouraged  and  relax  a feeling  of  determination  to  continue  their 
labors  for  further  advancement,  and  the  result  is  that  only  mediocrity  on  this  instrument  is 
attained.  Those  who  have  the  determination  to  persevere  in  perfecting  their  art,  must,  im- 
peratively, perpetuate  these  things  in  order  to  claim  the  title  of  ^‘Artist.” 

I endeavored  to  find  an  easier  course  to  pursue  in  the  study  of  the  Clarinet  and  have  la- 
bored long  and  diligently  on  a new  theory  for  a more  rapid  mastery  of  this  instrument  mak- 
ing it  my  aim  to  render  a thoroughly  practical  and  scientific  course  of  Clarinet- study  in  which 
one  will  not  have  to  engage  in  a laborious  work  to  qualify  for  advancement  as  well  as  efficiency. 

To  attain  this  end,  it  sufficed  to  find  out  what  notes  are  relative  to  each  key  on  the  Clar- 
inet and  to  perfect  a system  of  fingering  for  their  respective  keys  so  that  each  key^s  fingering^ 
which  is  complete,  could  be  mastered  separately. 

I have  found  that  this  theory  of  a separate  fingering  solves  the  problem  in  my  work  “Ra- 
pid-Progress  Exercises”  etc.,  and  which  relieves  the  complex  situation  of  the  incurring  of  new 
fingerings  which  is  constantly  being  encountered. 

The  musical  compositions  is  only  the  fingering  of  the  notes,  but  the  fingering  of  the  Clar- 
inet consists  of  a separate  fingering  connected  with  each  key,  hence  a right  hand  and  a left  hand 
fingering.  The  keys  having  been  added  to  the  Clarinet  for  the  production  of  more  sounds  and 
which  create  an  additional  fingering.  When  a fingering  is  made  principally  with  the  left  hand, 
the  fingers  of  the  right  hand  fall  on  their  respective  holes  simultaneously  with  the  left,  and  when 
a fingering  is  made  with  both  hands,  which  is  not  a separate  fingering,  it  is  a simultaneous 
fingering. 

This  new  theory  is  based  on  scientific  principles  and  the  exercises  consist  of  practical 
passages,  containing,  in  simple  and  concise  form,  every  musical  passage  that  can  be  made  on 
the  Clarinet,  from  the  low  E to  the  high  Gj  its  reasonable  limit,  and  are  written  especially 
for  the  Boehm  System  Clarinet  with  17  keys,  6 rings.  Furthermore,  they  will  conform  to  every 
passage  that  is  to  be  found  in  any  piece  of  music. 

The  “simplicity,  of  exercises”  will  do  away  with  the  prolonged  practice  of  other  works 
for  the  reason  that  th(p  .gi:eM^st.  fh^Lcuitjc'rpfi.t^e;  instrument  is  conceded  to  be  that  of  fingering, 
and  therefore  the  complete  mastery  of.  the  exercises  contained  herein  will  place  the  Clarinetist 
in  a position  to  play  anything.*  ' 

They  are  insistent  :a‘nd*ehcoU£aging, -a'nd.  being  very  simple,  like  a little  child’s  under- 
standing, the  pupil  can  easily  read  them  and  thus  form  correct  habits  of  fingering  right  from 
the  start  which  is  of  the  utmost  importance  to  the  beginner.  Advanced  players  will  be  able,  in 
a very  short  time,  to  execute  difficult  passages  with  a cleaner  execution  and  with  more  ease 
and  alacrity  besides  a purer  tone  - quality. 

Those  who  have  an  earnest  desire  for  advancement 'will  find  that  this  book  contains  all 
the  essential  vital  parts  for  rapidity  in  technical  development,  as  improvement  is  on  the  in- 
stant, and  the  theory  assures  the  player  an  absolutely  correct  fingering  at  all  times,  which 
marks  a new  era  in  Clarinet -study. 

Finally,  I offer  this  work  as  giving  the  key  to  render  the  Clarinet  mUch  less  difficult  to 

master,  and  cognizant  that  the  most  difficult  things  in  life  can  be  surmounted  more  readily  and 

easier  by  using  simple  methods,  I have  adopted  simplicity  in  my  work,  “Rapid  - Progress 

Exercises.”  „ n 

Harry  Grieb. 
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Study  and  Practice. 


To  derive  greater  benefits  in  the  study  of  this  theory  it  is  necessary  that  diligence  com- 
prehension, and  a concentration  of  the  mind  be  adhered  to  and  impetuosity  be  discouraged.  Far 
better  results  can  be  obtained  if  a fair  knowledge  of  the  theory  is  gained  before  practice  is 
begun. 

An  exercise  for  one  key  should  be  practiced  before  an  exercise  for  the  same  key  in  con- 
nection with  another  key,  is  practiced.  For  instance,  exercises  N9  1 and  N9  2 before  exercise 
N9  5.  Exercises  N9  19  and  N9  20  before  exercise  N9  23,  etc.  Key  N9  1 should  be  studied  in 
Part  one  in  exercise  N®  16  before  studying  on  the  sartie  key  in  exercise  N9  1.  Part  one  of  an 
exercise  is  always  to  be  studied  before  the  remaining  parts.  Exercise  N9  29  should  be  practiced 
first  of  all  and  the  miscellaneous  exercises  last  of  all.  Two  hours  a day  is  fully  sufficient 
exclusive  of  other  practice. 

Play  each  measure  throughout  the  book  from  five  to  eight  time^,  never  only  once,  and  in  a 
moderate  tempo  with  a nice  free  and  easy  action  of  the  fingers  moving  them  without  constraint 
and  not  increasing  the  speed.  Keeping  an  even  tempo  enables  the  fingers  to  work  with  more  pre- 
cision and  lightness.  Moreover,  they  must  work  with  flexibility  so  as  the  stopping  of  the  wind 
is  not  heard  in  raising  and  dropping  them  which  is  essential  to  a pure  tone.  The  fingers  should 
be  kept  close  to  the  holes  especially  those  of  the  right  hand,  and  keys  N9  7,  8,  9 and  10,  taken 
by  a slight  movement  of  the  forefinger.  Observing  these  things  closely/  will  contribute  immense- 
ly to  facilitate  the  playing  and  a high  degree  of  finger- dexterity  will  be  obtained  which  is  so 
much  cherished  by  the  artist. 

Practicability  is  essential  and  the  Clarinet  must  always  be  held  in  the  natural  playing  po  - 
sition  and  not  be  supported  by  other  means.  The  exercises  may  be  practiced  both  ways,  audi- 
bly or  innudibly;  when  practicing  the  latter  way  or  not  blowing,  the  mouthpiece  can  be  placed 
in  the  mouth  in  such  a manner  that  it  will  not  tire  the  lips. 

There  are  not  two  bars  alike  of  the  same  fingering  in  the  book.  'Although  some  are  more  dif- 
ficult to  gain  control  of  than  others,  hence  they  require  more  practice.  It  is  expedient  to  keep  on  one  or 
net  more  than  two  keys  for  several  practices.  Each  fingering  being  separate,  when  the  fingers  of  one 
hand  become  too  tired  the  other  hand  can  be  employed  in  another  fingering,  thereby  avoiding  loss  of  time. 

When  studying  on  right  hand  fingerings  the  mind  should  only  be  concentrated  on  the  lower  joint. 
When  studying  on  left  hand  fingerings  it  should  only  be  concentrated  on  the  upper  joint. 
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It  is  not  at  all  necessary  to  memorize  the  exercises.  The  principal  thing  is  to  obtain  a thor- 
ough knowledge  of  each  keyk  fingering,  study  it  tenaciously  and  commit  to  memory  all  that  per- 
tains to  it.  i.  e.  The  notes  relative  to  each  key,  the  simultaneous  fingerings,  the  right  hand  and 
left  hand  fingerings  shown,  and  the  division  of  the  registers,  etc,  etc.  The  principal  fingerings 
are  of  special  importance  which  are  given  when  there  are  minor  fingerings^  like,  in  exercise  N9  4 


Part  two,  going  from  D to  D 


is  the  principal  fingering, 


Needless  to  say  the  Clarinet  must  be  in  the  mind  and  not  the  mind  on  the  Clarinet.  That  is 
to  say,  the  instrument  should  never  be  looked  at  to  study  the  fingering  of  any  key.  The  finger- 
ing is  to  be  seen  in  the  mind  just  as  good  and  as  quick  as  it  can  be  seen  by  looking  on  the 
instrument.  This  might  be  termed  as  mind  practice.  The  mind  controls  and  directs  the  fingers 
in  their  action,-  if  a fingering  is  set  firmly  in  the  mind,  the  fingers  will  then  respond  with  more 
readiness  to  the  mind’s  direction . 

The  other  method  of  fingering  which  appears  in  various  exercises  has  for  its  object:  to  fa- 
cilitate the  fingering  in  executing  rapid  passages  as  well  as  to  make  smooth  slurs  in  slower 
ones  with  more  ease  and  certainty.  As  this  manner  of  fingering  injures  the  accuracy  of  cer- 
tain notes,  a fixed  rule  cannot  be  given,  and  its  proper  application  at  all  times  depends  upon 
the  taste  and  the  ability  of  the  player.  However,  in  playing  rapid  passages,  the  fingers  of  the 
right  hand  are  always  kept  on  their  respective  holes  with  the  third  finger  of  the  left  hand  for 
every  note  and  key-note  or  key-tone  that  is  made  on  the  lower  joint,  from  the  low  E to  the 
high  G,  while  going  to  and  from  the  notes 


* 


As  has  been  mentioned,  the  keys  create  an  additional  fingering  to  the  Clarinet.  The  so-called 
jump  in  passing  from  A to  B I J J j,  which  every  beginner  finds  the  greatest  difficulty,  is  consid- 


ered as  the  most  difficult  place  on  the  instrument.  This  is  made  more  easy  by  practicing  the  separate 
fingerings  it  consists  of.  The  fingerings  in  passing  to  the  different  registers  will  be  explained  by 


t' 

and  by.  In  reality  this  jump  does  not  pertain  to  the  fingering  but  to  the  sound,  whether  it  be  one  tone, 
two  tones,  or  an  octave  or  more.  Although  the  shifting  of  the  fingers  tends  to  more  difficulty  of  fin- 
gering as  can  be  readily  seen  by  playing  the  two  scales:  G major  and  Gl^  major,  lowest  octave . To 
play  the  G rnajor  scale,  the  fingers  are  in  direct  position  for  the  holes.  Whereas  to  play  the  Gl>  major  - 
scale,  they  have  to  move  in  and  out  of  position.  In  view  of  this  fact,  however,  the  2^  finger  of  the  left 
hand  and  the  finger  of  the  right  hand  are  the  only  two  fingers  that  can  always  remain  in  direct 
position  for  the  holes  (under  the  rings)  on  which  they  fall.  All  the  others,  including  the  left  thumb,- have 
to  shift  in  and  out  of  position.  The  little  fingers,  of  course,  have  but  their  keys  to  shift  to  and  from. 

Before  explaining  the  fingerings  in  passing  from  the  register  to  the  2^  register,  from  the  2*) 
to  the  31^,  and  from  the  to  the  3^,  I will  first  show  the  simple  fingerings  of  the  Thumb -key, 
the  Gt  key,  and  the  A key,  before  the  fingerings  of  the  E or  B key,  which  all  appertain  to  the 
fingering  in  passing  from  one  register  to  another. 
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The  Thumb  Key. 

Fingering  pertaining  to  the  holes. 


— t— 
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1 ■■  w 

Same  fingering  with  the  thumb- key  addjd. 
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J — 
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0—  m 

Concerning  the  twelfths  of  which  the  Clarinet  breaks  into,  they  belong  to  the  fingering  to 
that  of  the  upper  joint.  The  twelfth  passages  of  the  Clarinet  are: 


1* 

— F~ 



=!•- 

• 

\,S 

Jy — L 

The  first  four  bars  contain  the  upper  joint  fingering  of  C-G 
passage  made  on  the  upper  joint. 


or  tb^  first  twelfth 


The  GS  Key. 

Fingering  pertaining  to  the  holes. 
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Gt  key  added. 
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Fingering  pertaining  to  the  thumb -key. 


Same  fingering  with  the  G#  key  added. 
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The  A Key. 

The  A-key  when  taken  separately,  consists  of  the  same  fingering  as  that  of  the  Gl  key. 

Fingering  pertaining  to  the  holes. 


Same  fingering  with  the  A-key  added. 


Fingering  pertaining  to  the  thumb -key. 


Same  fingering  with  the  A-key  added. 


When  the  A-key  is  combined  with  the  thumb -key  to  make  Bl> 


then  is  called  the  B-flat  key)  are  added  to  the  fingering  pertaining  to  the  holes. 


Fingering  pertaining  to  the  hol6s. 


Same  fingering  with  the  Bl»  key  added. 


-b-J r 

T-h- 

T±T1 



J 



• m - 

Fingering  pertaining  to  the  thumb  key. 


Same  fingering  with  the  Bl»  key  added. 


both  keys  (which 
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The  thumb-key  remaining  open,  the  fingering  is  conjunctive  with  the  A-key  which  is  the  add- 
ed fingering  to  the  thumb-key.  If  the  thumb-key  is  kept  open  in  making  the  passages  pertaining 
to  the  A-key, 


and  also  the  passages  pertaining  to  the  fingering  of  the  thumb -k^y  with  the  A-key  added, 

j r iJ  rtf 


it  is  the  fingering  of  the  B!>-key  or  the  passages: 

bj  f lU  r ibjV  lU  f 


The  E or  B Key. 

The  E or  B key  or  key  N9  1 will  be  taken  for  an  example.  The  other  keys,  the  Cl  key,  or 
key  N9  2 and  the  C key  (Spatula),  their  fingering  are  the  same  as  key  N9  1.  As  is  also  the  Cl 
or  Gl  key  or  key  N9  6 concerning  the  fingering  of  the  left  hand  and  which  all  belong  to  the  left 
hand  fingering,  the  same  as  the  thumb -key,  the  Gl-key,  and  the  A-key. 

Fingering  pertaining  to  the  holes. 


r rirr ir  r ir*r ir  r ir^ ir^.m 


rr'rr'r'T'r  r'r^  r'' r' 


Same  fingering  with  the  E or  B key  added. 


lLLllllL;i4"LnLPL;iL!§ 

rTr^r'r'r^r'r  r ^ 
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Fingering  pertaining  to  the  holes  with  the  thumb  key  added 


If  j 

f T- 

o 
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Same  fingering  with  the  E key  added  which  makes  an  alternate  fingering  for  the  two  keys: 
N9  1 and  N9  12. 


Fingering  pertaining  to  the  holes  with  the  thumb-key  added. 


Same  fingering  with  the  B key  added, 


the  B or  notes  in  the  tw^elfths, its  fingering  remains  the  same.  The  thumb -key  kept  open  is  of  little 
or  no  consequence. 

The  double  keys,  A and  B,  and  keys  N9  3 and  4 belonging  to  the  right  hand  fingering,  they 
need  not  be  mentioned  here.  The  fingerings  of  the  several  keys  having  been  given  I will  now 
pass  on  to  the  succession  of  the  different  registers. 


The  Registers. 

Passing  from  the  Register  to  the  24  Register. 
Fingering  pertaining  to  the  holes. 
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Fingering  pertaining  to  the  holes. 
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Same  fingering  with  the' thumb -key  added. 
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Fingering  pertaining  to  the  holes. 


Same  fingering  with  the  thumb- key  added. 
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Passing  to'  the  24  Register  from  Gl 


Fingering  pertaining  to  the  thumb- key. 


Same  fingering  with  the  Gl-key  added. 


* ■ 

—0 — 

. 4»^ 

-\0 — j — 

Passing  to  the  24  Register  from  A 
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Fingering  pertaining  to  the  thumb -key. 


Same  fingering  with  the  A- key  added. 
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1 r- 

I 1 1 : rr 

Passing  to  the  24  Register  from  Bi» 


Fingering  pertaining  to  the  thumb -key. 


Same  fingering  with  the  Bl»-key  added. 
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The  thumb  key  remaining  open,  the  fingering  is  conjunctive  with  the  A key  which  is  the  added 
fingering  to  the  thumb-key.  If  the  thumb-key  is  kept  open  in  making  the  passages  pertaining  to 
the  A - key. 


and  also  the  passages  pertaining  to  the  fingering  of  the  thumb-key  with  the  A key  added, 


S 


it  is  the  fingering  of  the  Bl»  key  or  the  passages; 

jj)-- rtbi r ribi** 


Passing  to  the  2^  Register  to  B 


(See  the  fingering  of  the  A- key.) 


Fingering  pertaining  to  the  E-key. 


^ 

: II  

'■*1 — 
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♦ 5 

bJ-  z: 
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3 ' 3 

5 

Same  fingering  with  the  thumb  key  added  or  the  B key  and  thumb  key  combined. 


=Fi^=F 

J -C 

m — E 

1 

— 

Passing  from  Gil  to  B 
Passing  from  A to  B 
gering  of  A-C 


adds  another  fingering  which  is  the  fingering  of  Gl-C 


like  the  preceding,  adds  another  fingering  which  is  the  fin- 


Passing  from  A<  to  B 
the  passage  of  A-B 


the  thumb -key  remaining  open,  the  fingeringis  coigunctive  with 

•N 


which  is  the  added  fingering  to  the  passage  of  G-B 

or  of  A-B 


Thus,  if  the  thumb  key  is  kept  open  in  making  the  passage  of  A-E 

m 


it  is  the  fingering  in  passing  from  At  to  B 


(See  the  fingering  of  the  A- key.) 


Concerning  the  other  fingerings  in  passing  to  the  2^  Register,  note  the  fingerings  shown  for 
the  different  keys,  their  fingerings,  etc.,  etc. 
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Passing  from  the  2^  Register  to  the  3^  Register. 

The  thumb- key  remaining  open  in  passing  from  the  second  register  to  the  third  register  re- 
quires no  particular  mention  and  the  fingerings  it  consists  of  is  contained  in  the  following  passages; 

£ ft  « Iff  ttf  te  ftm  0.^ 


& 


Passing  froip  the  Register  to  the  3^  Register. 

The  thumb -key  being  closed  in  the  first  register  (except  when  making  the  Bt 


) and 


open  in  the  third,  it  adds  another  fingering  to  that  which  is  contained  in  the  third  register  which 
is  shown  in  the  following  passages ; 

ft  p ttff  te  ft  I 


i 


Passing  to  the  third  register  from  the  note  FI 


w 


Passing  from  FI  to  E 


U-L 

consists  of  two  separate  fingerings  which  are  Fl-Fli 


and  B-E 


Passing  from  FItoFI 

h 


consists  of  two  separate  fingerings  which  are  F|-Fli 


arid  B-FI 


Passing  to  the  third  register  from  the  note  G 


The  fingering  of  the  Gl-key  in  the  2^  and  bars  and  of  the  A- key  in  the  3t?  and  bars,  con- 
sists of  two  separate  fingerings  combined  in  one.  The  fingering  of  the  B!»  key  in  the  and  8^^ 
bars,  the  fingering  is  conjunctive  with  the  A -key  in  the  3^  and  bars. 


G 
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In  the  third  register  or  notes  in  alt,  the  first  finger  of  the  left  hand  unclosing  its  hole  at  the 
note  CHj  ' I takes  the  place  of  a key  to  produce  still  higher  sounds  in  conjunction  with  the  thumb- 

as  well  as 


key.  Key  N9  4 serves  to  support  the  instrument  for  these  notes,  beginning  with  D 
to  make  them  in  better  tune.  The  same  keys  being  used,  another  fingering  is  added  by  the  third 
register  on  both  the  upper  and  the  lower  joints.  In  passing  to  the  different  registers,  the  finger- 
ings appertain  to  that  of  the  upper  joint  since  the  121.^  key  or  register  key  is  used  to  produce 
the  higher  sounds.  When  a fingering  is  made  on  the  lower  joint  at  the  same  time,  it  adds 
another  fingering  (right  hand  fingering)  which  will  be  seen  in  the  exercises  and  needs  no  fur- 
ther mention. 


Table  Qf  Notes  showing  the  Keys  added  to  their  Fingering. 


A A li A A 

Ijm  — - 'P  t 

\f  P 

9 

^ m 

r vP  ^ 

T" 

J 

r 

J Sll L 

r 

1 _ _ _ 

1 



_L_ 

_L 

r r r i 

♦ * 

n 

»r  r r 

J#  

r 

^ ^ bp  bp  bp  lip  p p ffp 

] m 

1 1 1 

I I ' Li  • 1 

— w 

^ ; i ' w — 

1 

r 

r r 

— Tt 

1 r 

p 

.m.  ^ 

9 

p t 

-J-  -< 

1 

9 

-J — L-W- 

M 

-m 

The  note  for  which  a key  is  added,  it  is  only  added  to  the  fingering  of  one  note,  the  thumb - 


key  excepted  since  the  Clarinet  breaks  into  the  twelfth.  For  instance,  the  note  G 
The  E 


key  is  only  added  to  this  one  note.  The  G will  have  to  be  fingered  before  E 


can  be  made.  As,  for  example,  in  the  following  passages: 


. 

T" 

and 

1 - 

1 



¥ 

i? 

r^. 

^ 3 

\?-J- 

J 

The  latter  consists  of  the  same  fingering  but  with  the  E key  added.  In  the  twelfths,  it  is  likewise. 
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The  B 


key  is  only  added  to  the  note  D 


The  double  bar  divides  the  respective 


key-notes  or  key-tones  in  the  table. 

As  it  is  easier  to  release  a ball  from  the  hand  than  it  is  to  grasp,  so,  too,  it  is  easier  to 
raise  the  fingers  from  the  holes  than  it  is  to  drop  them  on.  And  by  practicing  each  finger- 
ing separately,  which^is  the  object  of  this  book,  the  fingers  of  both  hands  will  work  togeth- 
er and  with  evenness. 

The  simple  fingering  is  the  best  at  all  times  and  to  have  one  system  of  fingering  is  of 
vital  importance.  Although  this  cannot  be  determined  by  fixed  rules  as  different  passages  le- 
quire  different  fingerings.  But,  tune  must  first  be  considered  and  the  fingerings  designated  in 
this  book  are  simple,  adapted  to  the  exercises  and  should  be  adequate  to  all  requirements  in 
so  far  as  legitimate  fingering  is  concerned. 


Right  Hand  Keys. 

First  Finger: 

Keys  N9  7,  N9  8,  N9  10  bis  and  N9  11. 

Third  Finger: 

Key  N9  5. 

Little  Finger: 

Double-keys  A and  B,  and  keys  N9  3 and  N9  4. 


Left  Hand  Keys, 

Thumb: 

Key  N9  12. 

First  Finger: 

Keys  N9  9 and  N9  10. 

Third  Finger: 

- Key  N9  7 bis. 

Little  Finger: 

Keys  N9  1 and  N9  2,  C (Spatula)  and  N9  6. 

N.  B.  When  the  thumb-hole  is  not  marked  it  signifies  that  it  is  to  be  stopped  by  the  thumb. 


G 
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Table  of  Trills 


Trills  made  with  the  same  fingering  as  contained  in  the  exercises. 


I..V  % 

J' 

y ^ 

«r% 

Jr  * 

rs 

ft'* 

II 

1 

"V'/  1 ST 

— K ^ 

K 1 ^ 

t ^ tr 

ir  11 

\ ^ 

• 

• 

• 

• 

i tr 

\ ^ 

• 

• 

• 

tr 

• 

o 

• 

• 

• 

• 

o 

btr 

o 

y Itct 

• 

• 

• 

tr 

o 

o 

y XT 

• 

• 

• 

o' 

tr 

o 

• - 
• 

• 

6tr 

o 

o 

o 

• -o- 

• 

• 

tr 

o 

o 

o 

G 


15 


^ \>^ 


>12. 


tr 


t 


t 


~nr~ 


30: 


m 


in 


tr 

tr 

7£ 

o 

o 

o 


tr 
tr 

o_7  bis 

o 

o 

o 


o 

o_ 

o 

o 

o 


trill 

with 


o 

thumb.  — 

o 
o 
o 


o 

8frg 

o 

o 

o 


trill  o 
with  o 
thumb.  ■5’ 

, o 

o 


tr  trill 


o 

o 


o with  80 

thumb.  ■5’ 

o o 

o o 

o 


tr 


tr 


□o: 


XE 


xn 


9iir 

O 

o 

_o 

o 

o 

o 


10^ 

o 

o 

_o 

o 

o 

o 


2^10  bis 
o 
>0 
o_ 

o 

o 

o 


2^10 

1225r 

tr\Q  bis 

122Jr  I 

11^ 

9 

10^ 

10 

lb  i 

10 

0 

9 

0 

0 i 

0 

0 

0 

0 

0 •: 

0 

0 

0 

0 

0 i 

0 

0 

0 

0 

0 : 

0 

0 

Q 

0 

0 i 

0 

0 

0 

0 

0 i 

0 

0 
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Trills  not  made  with  the  same  fingering  as  contained  in  the  exercises. 


G 
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When  there  are  two  or  more  ways  in  which  a trill  can  be  made,  it  should  be  made  with  the 
fingering  that  it  is  in  best  tune,  for  a long  trill.  For  short  trills,  or  mordent  like,  attunement 
can  hardly  be  considered  in  reading  a succession  of  rapid  trill-like  passages  inasmuch  as  they 
are  executed  with  velocity  that  tune  is  not  perceptible,  besides  the  facility  of  fingering  for  their 
execution. 


A few  remarks  may  be  made  concerning  the  fingering  of  Ct 


D 


and  El> 


regarding  their  fingerings  in  executing  trill  like  passages.  Such  as,  for  exanhple: 


In  N®?  1 and  3,  key  N9  4 is  not  used.  Whereas,  in  N9?  2 and  4,  it  is, or  kept  open  while 
making  the  Cl.  In  the  latter,  key  N9  4 remaining  open  makes  the  right  hand  fingering  of  Cl 


the  same  as  high  G . More  on  the  note  Cl  and  its  fingering  will  be  found  in  the/'Di 

vision  of  the  Third  Register.” 

A fixed  rule  for  these  fingerings  cannot  be  determined  upon.  It  chiefly  depends  in  the  rapid- 
ity that  the  passages  are  to  be  played  in,  similar  to  those  shown  in  the  example.  However,  al- 
luding to  attunement,  key  N9  4 should  be  used  as  much  as  possible  in  all  cases,  for  every  note 


from  the  D 


on  up  to  G 


Note:  This  book  is  invaluable  to  Clarinetists  who  have  a desire  to  change  from  the  Albert  to  the  Boehm  system. 
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N9  1. 


xw 


The  object  of  keys  N9  1,  N9  2 and  C in  exercises  N9  1,  2 and  3,  respectively,  is  to  make 
the  little  finger  of  the  left  hand  and  the  fingers  of  the  right  hand  work  together. 


19 


II'  'll 

* 

* B 

• — 

— ^ 

0 — 

— 0- 

0 

— 0 — 

tm  a 

-p- 

F ^ 

r L 

s 

-•  y 

1 L 

r— • 

0 — 

yp 

-Hr 

^ 1 

A 

r ■■  itif 

~»N  ^ 

■■ 

-Ar—i- 

^ 0 

• A 

1 'll 

• ^ > 

A 1 i * II 

■ 1 ^ 

Jt 1*  1 * »ll- 

L* 

J JJ 

J ill 

^ 1 

J • 11 

1 •II*  i 

* H« 

1^  1 1 •II 

@ 

Sr 

w 

sr 

IS' 

'Sr  ^ 

In  exercises  N9  1,  2 and  3,  taking  keys  N9  1,  N9  2 and  C respectively,  going  from  _ 

to  the  notes  relative  to 


o 

c% 

dlltl 

Q nri 

is  the  left  hand 


TT 

fingering  in  exercise  N9  16  Part  III.  The  vice-versa  or  alternate  fingering  is  the  left  hand  fin- 
1 

gering  in  Part  Bz  in  the  same  exercise. 


o 


£0 


N2  2. 
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N2  3. 


Notes  relative  to  F or  C 


-»• 


/£  II  rfpr  tHVii 

H rf 

> il  fi* 

II — n — II^PPpPII 

J ti  1 ^ 

r=  i^zib 

f4i-**rrr^  -it'-rr^P  -n.frr^  -a-r-  r 

il-i*  ^ 

^r.||.-tfr-r.|| 

ClI 

.-•-H-  LII  -^l-  UULril--=t- — 4t4^:-l  r-ll-l  zz: 

r CP  Sf  5 

ET  cte 

==yt— -i-^i 

!!r  Eir 

~jP  I II  # 1* — II'  'If  * 

m ^ * n n II  n m ^ 

^ P TEg^  ^ •l|-  gz  * -il-  E E •! 

!!•  r «H-  1 Q .il»  1 ^ •II- 

•II-  •!!•  -ll-  -I 

" ® ^ CSf  c 

^ ^ ^ 

n n ■■  n ^ im 

TTlC  IT”  1 'i»  'm — .lt.  ,»^l  ^ — -ll-  tfr 

IT  •11*  iE  •tl*^  • ■ •ll-  |E  P • 1 

(<T>  II- 1 — 1 — 4i^—\-  ji.  Lj  •n-n 

i-i— HF-  — 4F-  — ^ PI  -ll 

■‘gr'ar"p^ 

5*  ^ ^ CP  ^ w 
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N9  4. 


Exercise  for  the 


i 


or 


p 

r 

12 


Notes  relative  to  Al>  or  Et 


XT 


key. 


_ Q 

— o 

o 

This  exercise  and  N2?  15-22  and  27  and  28,  contain  one  part  for  each  fingering  for  the 
same  key,  and  N9  29,  one  part  for  each  fingering  for  the  holes. 


PART  I. 
Division. 


If  P 

If  f’l* 

:f>  ..  ..  I. 

1 • r tfr  TT  " .ii- » 

^ •If' 

1 ^ 'll* 

" ’H*^  -1 

In  r ^ rffr-i  .ll>  ritr 

.irn 

’ll* 

’ll* 

’ll’  • 1 

yr  C 

w t 

II 

m n II  ]■ 

IT* 

n 

i^^TT 

F1^ 

^ 11  • 

1 • 11*’^ 

• .tf:  TT  ''p  .If.  “ 

P -It’ 

rffr 

• ■■  • 1 

r ii  • 

J • II’ 

_ ’**’  t 1 1 ’H. 

• H’ 

• It’ 

•It* 

• ll  • i 

III  • 1 

n 111  II  . " ■■  1 1 1^  ■■  ■ 1 ^ ■■  ■■  1 T n IT  1 111  n 

gf 

f 

& c 

■ 

II  f. 

II  irki 

[| 

»-p  ..  it:r^i3#  ^ 1. 

’ll’  r in  ’ll’  ' -ir.  r ^ r -n- 

^ w P . H , ^ n " 1 

-W — mrj 

^ — nr-^  . 1 

1^: 

-^i-f  1 1 t-lr-U  1 1 -li-l  =H=:^- 

— 1 — — rtli — — r 

±: ,..  •Iti.V 

1 [ n 1 

- 1 

& c 

5^  ^ 

2" 

G 


rr'rr-ii- 

f¥^ 

^ 

i ■•H-  L.L 

r [£ 

rr  r r^ 

T rrf 

r ^ 
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Commencing  from  the  second  division,  there  is  another  method  of  using  the  fingering  in  cer 
tain  measures  in  various  exercises.  This  is  indicated  by  the  number  or  letter  of  the  key  which 
is  to  be  kept  open  or  closed  followed  by  a dash  extending  over  or  under  the  notes  it  effects. 
When  the  figure  3,  the  third  finger  of  the  left  hand  is  to  be  kept  on  its  hole  in  like  manner. 
The  sign  (A)  placed  after  the  dash,  as  in  some  cases,  annuls  it  for  that  note.  In  several  ex- 
ercises, both  the  number  or  letter  of  the  key  and  the  figure  3 appear.  Thus;  63 ,13 , 

23 ,C3 Places,  where  this  other  method  of  fingering  is  indicated,  unless  otherwise  men- 

tioned, must  be  studied  with  both  methods,  one  as  much  as  the  other.  Numbers  5-10  are 
written  out . 


2^}  Division. 


Right 


hand 


fingering. 


4 

_A 

4 

_A 

4 

-A 

4 A 

vt  ^ m ^ 1 

I • nr  r Hr  •II* rn  •ll-ftr  TF 

r^\ II-  2J -ll-  JLl 

-n-  .| 

tnif 

4'  ^ A 

Kill  * 

4 ^ A 

'□iT 

4"  ^ A 

^ ^ A 

3lJ  Division. 


Right 


hand  fingering. 


3^  Div. 


4.  A 4 A 4 A 4 

i[>r  ■u-'rTf 

A 4 

E*  II 

i |i„  i < •»»’  Ut  II  -u-  i -1  1-  1-4-^ 

4 A 4 A 4 A 4 

-H  I J -H 

f ttrfrT 

-A  4 

G 
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PART  II. 


o 

o 

4 


Going  from  D to  D 


or  the  Octave. 


PART  III. 


Going  from  D to  C# 


Part  III. 


PART  IV. 


G 


2S 


PART  V. 


For  the  Ei» 


1212 

o o 

• • 
• • 


Going  from  Et  to  D 


o o 

• o 
o • 


Part  V. 


PART  VI. 


Going  from 


Et  to  Et 


or  the  octave. 


Right 


hand  fingering. 


Part  VI. 


I 


PART  VII. 


Going  from 


El»  to  Dt 


Part  VII. 


a 


29 


PART  VIII. 


PART  IX. 


Going  from  Et  to  D 


Part  IX. 


PART  X. 


o 

o 

o 

4 


Going  from  E to 


G 
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PART  XI. 


Part  XI. 


PART  XII. 


PART  XIII. 


PART  XIV. 


G 


r 


PART  XV. 


ai 


P'or  the  G 


12 

o 


Going  from  G 


• 

o 

4 


to  the  notes  in  the  second  and  third  registers  or  the  right  hand  fingering. 


Beginning  from  Part  15,  when  the  figure  5 is  placed  over  or  under 


— 

— M 

^ 

— er — 

=zd 

XT 


it  denotes  that  that  measure  is  to  be  also  practiced  taking  the  note  with  key  N9  5 or  the  F|  or  Eb  key. 


I 


Part  XV. 


From  exercise  N9  5-10  the  various  ways  of  using  the  double-keys  are  written  out  with  the  fin- 
gering marked.  Only  the  number  of  the  key  and  the  letter  of  the  double-key  is  indicated.  The  ex- 
ercis  which  have  the  fingering  marked  both  above  and  below  the  notes  (NO  11  included)  must  be 
practiced  in  both  ways.  The  sign  ( — ) denotes  to  slide  the  finger  from  the  key. 


N9  5. 


Exercise  for  tw^o  double- keys  p and 


Way. 


A2A2  A2A  A2A  A2A  A 2 A A 2 A 


0 ■ - 

TI ~ i1 ""^1# If ^ 

D dK  !•  r •if.  ^ nr  * .If.  i ^ .11.  • t ^ .1 

V ^ 1 
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1 B 1 B 

A 2 A 2 
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Jt 1 ^ ^ U d 
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IB  IB 

j « UiJ  ■■  __  ■■  L-b— =”=^=" 

IB  B1  B1  B1  B1  B1 

G 
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21?  Way. 


A A A A A A A A A A 


B12  B12  B12  B12 


B12  12  12  12  12  12 


N9  6. 


Exercise  for  two  double -keys  ..  and 

ist  Way. 

ACAC  ACA  ACA  ACA  A C_A_  A 

* 


hr  rr-#ff-r-r-l 


i 


i 
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1313  131  131  131  131  131 
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21?  Way. 


7^ 
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A C y 
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M 

3 

JL  — 
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6 


G 


F 
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3*1  Way. 


ACCAC  ACC  AC  ACC  AC  ACC  AC  AC  CAC  ACC  ACC 


—0 — ■ — 7'“'==^ — — ir  m ■■  • 11  - H » II 

* II  H 
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4!  h \Yay. 


13A  I3A  13A  13A 


13A  3A  3A  3A  3A  3A 


N2  7. 


Exercise  for  two  double -keys 


and 


B C B C B C B 


Way. 

B C B B C B 


B C B 


B C B 
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2*1  Way. 
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3^  Waj. 


BCCBC 


BCCBC 


BCCBC 


BCCBC 


BCCBC 


BCC 


BCC 


& ii>r7?rit--f?rr rr tTrrr#^ri^r -i 


23  3 23 


23  3 23 


23  3 23 
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BCC 


BCC 
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4^]!  Way. 
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B 


3 B 
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N2  8. 

_ „ == 

Exercise  for  the  ^ double -key  in  combination  with  the  key. 

Way. 
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1 4 14 

14  1 14  1 

'“"S  « ^ II  f^  v 1 

l 14  1 

14  1 14  1 

Jy  ^ n~ 

[T^*  P“* — n ^■“S  II  ' A m 1 

1 • ^ ^ •II- 

^ • I •II*  A 

l-f  * m ^ ^ 

11-  ^ .11.  ^ • .ll.  ^ . 1 

r 1 • ^ • II  • 

^ .||-  • 

|.  » •!!•  n •II*  P • 1 

Vl7  I II 

tI  I 

\r  It  n 1 — n -r  f 

4 1 4 

■ III  IBM 

4 14  4 14 

— - 

4 14 

4 14  14  14 

n ■■  IfW WM^TW 

— 1 

ir-7r»  • fff— »•  n— rrw * — i 

1 -.m  rMT.  — ^ .11.  SI 

rlfT-!ir»  ^ Ti — .11.  ^ .1 

:tctzilz3?:z  -11.  P ^1  -ll.  ^ -If.  i^r — .It.  ^ P ^ 

ii p .H.  ^ • mi p-  . 1 

^ LJ»i— 

^=’ 

II  1 ..  j II  II  ...  1 1 

14  14  14  41  41  41  41  41 


G 
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2^  Way. 


14A  14A  14A  14A 


14A  4A  4A  4A  4A  4A 


N2  9. 


Exercise  for  the 


double -key  in  combination  with  the 


key. 


Way. 


9 


2 4 2 4 


2 4 2 


2 4 2 


2 4 2 


2 4 2 


2 4 2 


424  424  424  24  24 


2ll  Way. 

2 A 2 A 2 A 2 A 2 A 




^ 

''''a 1 

1 

m 

1 

■ ^ 1 

m ^ u. 

m 1 

r-...  Ti 

■ 

1 

1 U.-.  T, 

m ^ 

1 

i IAj 

■ 

1 

/T  1 

n 

.1 

• 1 

. 1 

• 

rl 

4 

1^ 

n 

•1 

I* 

• 1 

AiiZ 1 

1 

31^  Way. 


i 

.If^ 

* ■H.l'l 



2 4 B 

i=at= 



4 B 

^^=dt= 

4 B 

4 B 

4 B 

r-#- 

4 B 

G 
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N2  10 


Exercise  for  ttie 


double  key  in  combination  with  the 


4 

1 


key. 


IS-t  T\’ay. 

■ ^ WB  ^ . n urn  ___  um  n ~ 

i/  m _ 11  p ■ j_  II  • 1 

M ^ 1 • V V •! 

■ • B •11.  |B  r B 1 •It*  * 

B •II*  B B •||>  m B^  • 1 

1*  'ir  *11* 

*11*  1 *11*  *1 

1 II  1 II 

11  1 II  , 1 

C 4 C 4 

m u 1?  V 

C 4 C C 4 C C 

B 1:~B~  ■■  \>‘m  m ^ IF  t?B  B^^* 

4C  C4C  C4C 

n i?B  _ B C ll''"Z  B 11  _^F  b'*~l 

1.  ^ > 1 ill-  BZ 

TP  *|p 

*ir  r *11*  *11*  * 1 

vSJ  J II  : 

H t TT 

^ 4C4  4C4  4C4  4C4 

' B !■-- ^ L 

4 C 4 C 4 C 4 

jf  T n „ i/B 

n ^ I'B  ir»»  A iri'B 

t B n um  ^ ■■  UB  II  u B n i 

^ I'B  1 *II*B  1 

TP  B r •||.  B ^ •II* 

>11.  .n.  |B  *11*  (•  ^1 

1 • jL! 

JL Tl  ■ _r  •ll> 

n .n.  TT  .1 

^ C 4 C 4 

C 4 4 C 4 C 

2^  Way. 

4 C 4 C 4 C 

Jr  1 ^ P*  ... 

B II  7B  ' hw  n 

TB  “ n n 1 

f rt  1 ' * * 

^ B •It-  B 

|B  'll*  B ^ B . 1 

111  1 • 

Tl.  1 •■!• 

Tl.  .1 

3 4 C 

34C  34C  34C 

. ..  tT'  ..  B ..  ^ ..  ^ 

1 fr*  IZ  1 

r - jy  ^ :^  • It  p B ttm  ii  frB  ^ tr  - n ttb  i 

1 ^B ^ ^ m J 

n^B  •!■•  B T •■■.  B 

•II-  B * 1 -II-  B ^ .1 

1.  »■■»  •■!•  »■■•  •■■•  1 ^ - *1 

^ 3 4 C 

3 4 3 4 3 

4 3 4 3 4 

3d  Way. 


7B  ' ^ 

- IT }m  ■ Vwr— 

II  t?B  » II— 

* (1 

•II*  |B 

B 

I-  B 1 

B -If- 

■ B 

• 1 

1 1 1 1 

.ll>  1 

• 

II.  r 1 

1 *11* 

• 1 

-W  |- 

If  t 

a 

L JI 

1 

0 . ^ 

C 4 3 

u — ..  h 

C 4 3 

C 4 3 

C 4 3 

1?B  __  1.^7 

B 

Jr  1 

iTB  T If  u 

■ B n 

11^7  B 

n i7b 

IPl^* 

1 

1 * ^ 

B •!!• 

• • TI 

B *1 

H*  1* 

•Ip  b 

*11*  B 

• 1 

1 * 

*11* 

*11 

. 1 

11*  I 

*11* 

*11* 

■ 1 

II 

Ji 

1 

IL 

JL 

_ 1 

^ c 

0 a 

4 3 

43  43  43  43 

4t]i  Way. 

4 3 

B 

J/  1 

...  J 

um  ~ 

B 11  fm 

^11  } m 

II 

1 

• B B ^ -II-  B B 

II-  • 

w -Ip  b B 

*11*  I*  r I* 

• 1 

in  fo  1 

*11* 

*11* 

*11* 

• 1 

V5J  1 

JI 

JI 

n 1 

_ 1 

•J 

0 1 

3 4 3 

3 4 3 3 4 

t 1 vCT*^ 

3 

3 4 3 

L 7B 

3 4 3 

Zb „ 

— ir  ■ ^B 

iri: 

rB  ^=^B  [Tl 

P Iil7B 

B ^ n 

— t7B  ^^-=B 

n p 

1 

— 1 . ^ 

B — r • .».  “ 

B T 

•if* 

1 T^ 

m 

•If-  B . 

• 1 

1 . 

— ‘It* 

TP 

1 T^ 

- 

•IP  

• 1 

-V-H 

3 4 

4 3 4 

II 

4 3 

1 11 

4 

4 3 4 

II  1 

4 3 4 

1 

G 
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N9  11. 


N2  12. 


Exercise  for  llie 


and 


double  keys  in  combination  with  the 


key. 


A242  41B1  4142 


N9  13. 


Exercise  for  the 


and 


double  keys  in  combination  with  the 


key. 


1 413  1 4C4  CAC4 


N2  14. 


Exercise  for  the  zzi:^~~r  and  double  keys  in  combination  with  the key. 


i lirW' • li^rTFr  l 

ooco  r>  v>  r' 


^ r Y --ll 


14 


4 C 4 2 


(i 


3 2 4 2 


4 C B C 
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N9  15. 


PART  I. 


[i>r  frrr  '•riirr  rrt 


PART  II. 


Going  from  B to  G 


or  Ft  to  D 


Part  II. 


II 

J1  ii^ ^ t]i»-n 

II  •"  r 1 

' 1 • ■■  • 

* * 1 " * 1 • II 

H*  L L 

1 • H • 

1 I ■ * II 

w 

0 


PART  III. 


PART  IV. 


PART  V. 


Going  from 


Ft  to  E 


PART  VI. 


For 


The  last  two  bars  contain  the  Ft  key  in  connection  with  the  Et  key. 


40 


PART  VII. 


Going  from  El»  to  D 


PART  VIII. 


PART  IX. 


Going  from  Et  to  Dl» 


Part  IX. 


PART  X. 


Going  from  Et  to  F 


G 


N2  16. 


41 


PART  I. 

Keys  m 1,  N2  2 and  C inferred. 

To  gam  control  of  keys  1,  2 and  C,  they  must  be  practiced  here  like  key  NO  6,  which  is  the 
object  of  inferring  them  in  Rirts  1,3,  3^  and  5.  The  fingers  of  the  right  hand  are  not  to  rest  on 
their  holes  but  remain  in  their  natural  position.  After  these  keys  have  been  gained  control  of 
the  only  question  remaining,  is,  to  make  the  little  finger  of  the  left  hand  and  the  fingers  of  the 
right  hand  work  together,  which  is  the  fingering  contained  in  exercises  NO  1>  2 and  3. 


Diyision. 
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Lj 
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9}  * 
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“•'CO-i 
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lt=-* 

•||- 

II’ , 3v| 
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11*  ^ « U . * 

II* 

• II*  ^ li 

•ll•Li  ^ . 1 

VLl/  t < 

^ M ,1 

“ 

11^.,  _. 

Jl  ^Tla  _ 

II  ^ • 

II  . , ^TT« 

II  flA  ^ 1 

r ^ 

'^n-  rT~^~~' 

-IFF- 

i.ii.  Ill  i.| 
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- 
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^ *'  «lifr 
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_+i II 

rr-n 

^IF— - 

==  H 

IFr 

'“TlF' 

I^i 

LJLi^ 

li  d 

X tft 

— J 

t#— 

4^ 

W 

'S 

Hi 

^*~  -Ti|  Jr^*  .•»;£ 

rFr  t 

3^ 

" 11^-1 
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#fff 

5f  iiftfi 

^ ^ 

-Vi — 

r c 

[ 

• 11 — II 

M 

s 

2d  Division. 


2d  Div. 


6 A 6 

— ^ — n = 

6 A 6. 

^ ■■  r ■■  ttp 

A 6--..  A 6 

A 

• y-  T, 

-n— 1 • ll* 

^I.j  1 -H.-'t  1 1 ^fr-H ‘' 

rl 

(A 1 

i'J  •II* 

■W 1 

.1.  -ll*  II  .^.  - 

■*  1 

n 1 

rrr 

6 

e! 

.9  'i;- 

^ 6 

^T'  “to 

^A 

o 
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Division . 

The  method  of  fingering  indicated  in  the  3^  and  4t]^  Divisions  (2^  Division  excluded)  is  for. 
the  keys  inferred  as  well  as  for  key  NO  6. 

63 A 63 A 63 A 63 A 63 A 

— y—m ^ — n n 1"  I I I ■■ 

34  Div. 


^ ua ZA  ba ZA  ba za  ba za  ba ZA 


4^]?  Division. 

A 3 A 3 A 3 A 3. 


A 


4^h  Div.  I 


li'ij  j '■'ti'g 


F 


3 _A  3 A 3 A 3. 


Going  from 


JQ- 


to  the  notes  relative  to 


, the  keys  inferred  included,  is  the 


fingering  in  Part  3.  The  vice-versa  or  alternate  fingering  is  the  fingering  in  Part  3a- 


PART  II. 

O I » I -o  vF 


Notes  relative  to  Cl  or  G? 


going  to  the  notes  on  the  lower  joint. 


TV  TV 


Part  II. 


7^- 

r r r r .^i 

Fl 

> 

"rrrf  *'c^r 

Going  from 


— ^ — 

to  the  notes  relative  to 

t: 


is  the  fingering  in  Part  3.  The  yice- 


versa  or  alternate  fingering  is  the  fingering  in  Part  3^ 


G 
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PART  Ila. 

Successive  Fingering. 


PART  III. 

Keys  NG  1,  NG  2 and  C inferred. 

Part  three  comprises  the  3^  and  A.h  Divisions  of  Part  one  with  key  N9  12  added,  and  is 
to  be  studied  the  same  as  specified  in  Part  one. 


Left  hand  fingering 


tfr--  -""-p- 

#r r 

ttr  -rr-y 

ttf 



j 

^ 

am  

I m 

r * 1* 

m 

m 

9 

r 

t 1 

1 r 

r 

r 1 

r 1 

T— i ‘1  -4 

r ^ T 4 

1 U ' 

3^  Division  of  Part  I. 


63 A 63 A 63 A 63 A 63 A 


4^1*  Division  of  Part  I. 


3 A 3 A 3 A 3 A 3 A 


G 
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PART  32. 


Keys  NQ  1,  NO  2 and  C inferred. 


Going  from  Cl  to  G 


Left  hand  fingering. 


PART  IV. 


The  key  in  Part  four  and  in  Part  nine  is  used  for  making  grace  notes,  trills,  turns^  mor- 
dents and  similar  passages. 


G 
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PART  V. 


Keys  NO  1,  NQ  2 and  C inferred. 


Right  hand 


fingering  in  exercise  N9  4,  Parts  2,  5,  10  and  15. 


Part  V. 


♦ See  division  of  the  third  register. 


G 
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PART  VI. 

o t-o- 


The  left  hand  fingering  in  the  first  measure  in  Part  five  is  the  left  hand  fingering  in  Part  six. 

Iff  ' ' 


Part  VI. 


:=  U 

ig 


PART  VII. 


For  the  F 


12 

o 


_6 

o 

o 

o 

4 


Left  hand  fingering 


G 
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PART  VIII. 

-Ql 


Notes  relative  to  F 


in  the  third  register. 


.A  6 A 


Part  VIII.  (j^  ||:U-i'-i-:|F  Tl.l^ 


1 


1^^ 


PART  IX. 


£ i 


Going  from  F to  G 


IT 

o 

o 

• 

_6 

o 

o 

o 


Notes  relative  to  F 


in  the  third  register  going  to 


1 


Part  X 


i 


1.1- 


Part  Xa. 


PART  Xa. 

Successive  Fingering.  . 


tstv 


I4.T  r r r 1?  r f p .hT-  f f ,|,  f f f ,ttii  ..i^f ,] 


o 
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N2  17 


Exercise  for  the  Ek 


• • 

7 * 

' O 

o 

o 

o 


or  Bl> 


k 


12 


_ 

"o 

o 

o 


key. 


PART  I. 


Division. 


G 
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From  here 

±m 

on  is  also  fc 

r key  IN 

"1 

^9  7 b 

is. 

1F= 

ir~7^ 

^ li-  M 

H- 

J 1>< 

*!>#> 

f 

«^i,jir- jjiti 

j n 

Mil  ]i 

-FC  I • 

„ — 

'll*  :=.•■■•  bn l..,»ll».. 1 ■ ;!■■•■ - 

f fn  1 • U 

•II* 

*11*  ^ 1 ' •ll*  Lu > •M*  — • II* L 

1— 

' * 

II*  1 ' 

if"  9^ 

■■ 

11_|  j 

■wj 

— — ^ 

— r — IFT 

..  fFf  ,r 

^ II • 1 . I 1 • 11 • u 

■ ' ^ ' ' 11-  j -p"-  1 

II*  1 1 u 1 ^ • II* 

• 1 

* ■■ 

■■  • * 

V J li  u J Zm  • H 1 

— V ^ 

uj-j  n 

-r  • 

21?  Division. 

From  tne  5^1^  bar  on  is  also  for  N9  7 bis. 

7 A 7 A 


3^  Division. 


For  key  N9  7 bis  also 


Left  hand  fingering  shown  for  key  N9  7 bis. 


r.  iT 


f~-r-  't>f 

' r ' r 


3(1  Div. 


PART  II. 
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PART  Ila. 

Making  two  actions  of  the  finger. 


PART  Ilb. 

Successive  Fingering. 


PART  III. 

-Q- 


Notes  relative  to  Bi» 


in  the  third  registei- 


G\ 


7 bis  too. 
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PART  3j. 


For  key  N9  7 bis. 


Going  from  Bl>  to  E 


Left  hand  fingering. 


M 

C-  ; 

PART  IV. 


Notes  relative  to  Bl» 


in  the  third  register  going  to  the  notes 


on  the  lower  joint. 


The  left  hand  fingering  in  the  first  measure  in  Part  three  is  the  left  hand  fingering  in 


Part  four 


56 


PART  V. 


For  the  G 


o 

o 

o 

4 


The  high  G taken  with  key  N9  7-7  bis,  is  employed  principally  in  grace  notes,  trills,  turns, 
mordents,  and  all  manner  of  quick  passages. 


Notes  relative  to 


Cr 


57 


PART  6|. 

For  key  NO  7 bis. 


Left  hand  fingering 


Part  6^. 


t |ifrff 


PART  VII. 


Going  from  G to  Bt 
Also  for  key  N9  7 bis. 


;e  !>. 


Part 


PART  VIII. 


on  the  lower  joint. 

The  left  hand  fingering  in  the  first  measure  in  Part  five  is  the  left  hand  fingering  in  Part 
eight. 


Part  VIII 


m 


it 


r \\  \ ri  rifma 


fc.s  tr  5 


o 
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PART  IX. 


-o- 


Notes 


relative  to  G 


in  the  third  register  going  to  the  notes 


the  lower  joint. 


Part  IX. 


PART  IXa. 


PART  IXb. 


Successive  Fingering. 


G 
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NQ  17a. 


Exercise  for  the  fingering 


• • 

o 

o 


o 

o 


or 


12 

• 

o 

o_ 

• 

o 

O 


The  mode  for  taking  the  E!>  and  Bl»  in  exercises  N9  17a  and  17b  is  used  to  facilitate  the 
fingering  in  velocity  playing. 


PART  I. 


60 


PART  II. 


Going  from  El»  to  Ci» 


or  B!>  to  Gl> 


12 


ko 


K o 


PART  III. 


Going  from  Bt  to  El>* 


I I?#: 


12 

o 


The  third  measure  contains  the  Fit  key  in  connection  with  the  E!»  key 

k 


Part  III. 


'’£1’ 


i 


♦ Right  hand  fingering  in  exercise  NO  15  Part  10. 


Part  IV. 


i 


^ r r^f r r r r r^ 


PART  IV. 

""St  V :^\>4 


i 


PCTi 


The  fingering  in  Part  four  in  NO  17a  and  in  Part  two  in  NO  17b,  is  used  only  at  the  begin- 
ning or  at  the  termination  of  rapid  passages. 


G 


mil 


N9  17b. 


Exercise  for  the  fingering 


• • 

o 

o_ 

o 

o 


12 


• 

o 

o_ 

o 

• 

o 


PART  I. 


PART  II. 


62 


m 18. 


— o 

11 

PART  I. 


-f- 

1 • 

1 *11* 

1 •■■•  1 •■■•  1 

jJf! — r-4-  ■ •il--  r-F^I 

1 . a._ 

•II*  li 

*11*  ^ _li *11* L'  1 • 1 

' jF  ^ 

EZl 

G 


f 
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.8  A 8 A 8 

A 8 A 

•ll-  -- — 1 — L • 1 

1 • Lt  1 ^ 1 • II  • ^ _LL 1 Ll  I ^ *11  • ii ^1 1 1 * II « U ^ 1 * II  * Li — ^ 

AiFfj 

=^-.«.  Lrr= 

0*. 

If.-  LrU 

^ r^  t 

ife^ 

i m ^U  H-  H - • 

H \imhm  ^ II  A Ha 

cx. 

r ^ [ 

ir  L 

^ s 

G 
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Part  11. 


PART  II. 


PART  III. 


Notes  relative  to  C# 


in  the  third  register. 


Going  from  Cl  to  E 


PART  III. 


F ¥*] 

fS.  J 

n 1 

1 

• 1 

w 1 H 1 

PART  IV. 


Notes  relative  to  Cl 


in  the  third  register  going  to 
the  notes  on  the  lower  joint. 


The  left  hand  fingering  in  the  first  measure  in  Part  three  is  the  left  hand  fingering  in  Part  four. 


PART  IV. 


After  studying  on  key  N9  8 considerable,  which  is  a very  important  key,  the  finger  will  seem 
to  lose  on  key  N9  7,  but  a few  minutes  practise  on  Part  Ila  in  exercise  N9  17,  will  accustom  the 
finger  to  key  NO  7 again . 


66 

N9  19. 


Exercise  for  the 


GO 

O 

O 

O 

O 

O 


key. 


Left  hand  fingering. 


— 1 

\>J- 

PART  I. 


19 


E 
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G 


68 


G 


r 
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PART  II. 


For  the  D 


PART  III. 

I 


12 

9 

o 

o 

o 

o 

o 

o 


The  D taken  with  key  N9  9 is  used  for  making  grace  notes,  trills,  turns,  mordents,  and  similar 


passages. 
Part  III. 


G 
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N2  20. 


Exercise  for  the 


(. 

=1^ 

"lo 

oo 

o 

o 

o 

o 

o 


key. 


Left  hand  fingering. 


PART  I. 


u 


72 


73 


PART  II. 

^ tt-Q- 


Going  from  A to  E 


Left  hand  fingering. 


1 

5 

1 



PART  III. 


Going  from  C to  E!» 


10 

o 

o 

_o 

o 

o 

o 


The  high  E!>  taken  with  key  N9  10  is  used  for  executing  very  rapid  passages  and  for  trill- 
ing D!»  with  El>  as  shown  in  the  table  of  trills. 


f 


G 
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N9  21. 


Exercise  for  the 


L 


12 

10 

oo 

o 

o 

o 

o 

o 


key. 


Left  hand  fingering. 


PART  I. 


21 


G 
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G 


PART  II. 


Notes  relative  to  Bl* 


in  the  medium  register. 


Going  from 


to  G 


T 0 

-=f 

» — 

Left  hand  fingering.  — P — 

4—-' — ' 

H — 

1 

m 


n 


i 


PART  III. 


Notes 


relative 


in  the  third  register. 


Going  from  Bt>  to 


E 


Left  hand  fingering. 


1- 


78 


N2  22. 


Exercise  for  the  thumb -key. 


Notes  relative  to  the  thumb -key 


-»■ 


PART  I. 


PART  II. 

Notes  relative  to  the  thumb -key  ' 


in  the  third  register. 


79 


PART  III. 


PART  IV. 


Left 


hand  fingering. 


Part  IV. 


N2  23. 


Exercise 


for  the 


key  in  combination  with  the 


key. 


3_ 

3 .S  3 

1..  1 1 ■■  1 1.11. — ..  1 1 1 1 1 .1  .■  1 1 • ■ 

-to 

_xiZ 1 * 

^ / “ ” V 

G 
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N2  24. 


Exercise  for  the  thumb -key  in  combination  with  the 


i 


key. 


t Mi,  Ml-,  .TOl;  JOT;|:  PP  TO  | 


24 


Exercise  for  the 


2z±: 


key  in  combination  with  the 


key. 


26 


Exercise  for  the  three 

jP  i— [ — 1 — L~! — H 1 1 

keys  : 

“TF 

P - 1 

3 

I .n.'  -- 

id  the  thumb-key. 

nT]  1 r3-^ 

— J 

• "Zii 

'J  -4^ 

G 


r 


N2  27. 


Exercise  for  the 


10  bis 

oo 

o 

o 

o 

o 

o 


j j trill -key. 


PART  I. 


PART  II. 


For  trilling  Al|  with  A|  or  Bl». 


3 3 3 3 


0 . 

1 1 

Jr  1 

( 

1 

1 

1 

1 

1 

1 

1 

■ 

1 

1 

1 

/L  1 * 



J 

L 

J 

L 

!• 

J 

L — 
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• 1 

1 



m ^ ^ 

•1 

l« 

• ■ 

L 



1^ 

m 

• 1 



5 

^ 

For  trilling 
3 


PART  III. 

AH  with  Bl|  or  B!»  with  Cl». 

3 3 3 


O 
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PART  IV. 


PART  V. 

For  trilling  Cll  with  Dl;. 


o 

o 

4 


o 

o 

4 


N2  28. 


Exercise  for  the 


trill -key. 


11 

10 

oo 

o 

_o 

o 

o 

o 


PART  I. 

For  trilling  with  Bli. 


II  Si 


G 
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PART  II. 

For  trilling  Bl>  with  Cl| . 

3 3 3 3 


-1—  k- n 

. n 

s ■■  — 

— 1 

1 1 ■ 

1*0 

_\,J  d J -.H:^ 

-*  J :tt: 

— Jl — 

^ j -B- 

J^JL- 

4-  _ ^ Jl 

x!  H 

^ H 

5 

■ 

3 3 3 3 


PART  III. 

For  trilling  E>|  with  Fl|. 


Division  of  the  Registers. 

Division  of  the  First  Register. 


mean.  The  notes 


is  the  dividing  note  of  the  upper  and  lower  joints  in  the  first  register  or  chalu- 

belong  to  the  right  hand  fingering,  and  the  notes 


TT 

-O- 

m 

\>TT 

TT 

o 


o 

o 


_• 

o 

o 


o 

o 

' o 

mr\ 

Tl~~ 

r^  A 

O — - — 

o 

o 

o 


o_ 

o 

o 

o 


o 

o_ 

o 

o 

o 


o 

o_ 

o 

o 

o 


o 

o 

o 

o 


o 

_o 

o 

o 

o 


belong  to  the  left  hand  fingering. 


G 
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G 

notes 


_o_ 


Division  of  the  Second  Register. 

is  the  dividing  note  of  the  upper  and  lower  joints  in  the  second  register  or  medium, The 

" ■ 


xc 


belong  to  the  right  hand  fingering  or  the  12^11?  of  the  first  register, 


12  12  12 


12 

12 

• 

• 

• 

• 

• 

• 

• 

o 

o 

• 

o 

o 

and  the  notes 


JQ. 


notes  of  the  first  register. 


12 

12 

12 

12 

• 

• 

• 

o 

• 

• 

o 

o 

• 

o 

o 

o 

o 

o 

o 

o 

o 

o 

o 

o 

o 

O 

o 

o 

belong  to  the  left  hand  fingering  or  the  12^11®  of  the  first  four 


Division  of  the  Third  Register. 

is  the  dividing  note  of  the  upper  and  lower  joints  in  the  third  register  or  in  altissimo.The 


h:  ^ 


notes 


belong  to  the  right  hand  fingering,  and  the  notes 


1.2 

12 

12 

12 

12 

12 

12 
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o 

o 

o 

o 

o 

o 

• 

• 

• 

• 

• 

• 

• 

• 

• 

• 

• 

• 

• 

o 

• 

• 

o 

o 

• 

~o 

o 

• 

o 

• 

o 

• 

o 

o 

o 

o 

o 

• 

o 

o 

o 

4 

4 

4 

4 

4 

4 

the  left  hand  fingering. 


belong  to 


The  fingering  of  the  Cl 


The  right  hand  fingering  of  Cl 
rfc  l>-©-  — 


is 

■ o 

and 

and  the  left  hand  fingering  of  it  is 


and 

or  the  same  as  E 

the  dividing  note. 


N.B.  Going  from  any  note  to  a twelfth  note,  the  fingering  on  the  lower  joint  is  the  same. 


a 
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NQ  29. 

Exercise  for  the  holes. 

Complete  mastery  of  this  exercise  will  render  the  fingering  of  the  keys  more  easily  to  gain 
control  of. 


PART  I. 

Upper  Joint. 


o 


86 
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A 
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* II* 
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•II- -11- 
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* II  * U 1 

*■1* !l1L: m * IM  * 
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_J 
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y ■■ 

^ 11 ^ 
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3 

--  H f ff  r B-  f r 
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pH,. 

‘f.ii.frfr;if.g£ 

jp,  11^ 

p 11-^  ^ 
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. II  ^ IF 
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■^.11.  .n-.-f*n .11.  rn.ii.  r*>iji:-  m.n 
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U.tFf.H/£l~.n.f  rr  .ii.f  rfTirf#:n 
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-**^"^**C^**^**c;r  * 

PART  II. 

Lower  Joint. 


rrrt  &-Ef  CiEr  Xih  Zilf 


II  I 


■ Ll£f  CIcT  LET  Celt  LEcT  EEt  EIt 


ECT  mr  ^ ^ E ^"g'’''^' 


ELmir  .j  €is-^.4iPi 


^ij  -ii-u-i  .|.i  jjjin  .u  !iru_L 

^ tiT  m W ^ 


PART  m. 


Going  from  Fl  to  FIj  f^'J  ||J  - 


Part  III. 


PART  IV. 


Going  from  B to  Bt 


or  FI  to  F| 


Part  IV.  :jt^r  P :ll: 

-»u— ■»—  — — u— *-  ^ --a—--  — U---tiir-  -«-  L*U— •- 


@r 
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PART  V. 


PART  VI. 


12 


• 

7o 

o 

o 

o 


Part  VI. 


1 


1 


i 


PART  VII. 


f¥.f  f iff  if  F iY*f  it 


Going  from  B to  E 

l> 


Left  hand  fingering. 


12  12 

12 

12 

12 

12 

12 

• • 
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• 

o 
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o 

o o 

o 

o 

• 

o 

• 

o o 
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o 
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o 

• 

• o 

• 
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• 

o 

o 

o • 

o 

o 

• 

• 

O Q 

o 

o 

o 

o 

The  fingering  in  the  last  three  bars  is  that  which  is  contained  in  the  preceding  part  in  con- 
nection with  the  fingering  in  this  part. 


Part  VII. 


i.cLff  :||,  mf  ,|;t££f  I, of  ,||,cff 
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PART  VIII. 


PART  IX. 


Ik 

► 

t 

PART  X. 


Simultaneous  Fingering. 

Low  Register  and  Medium  Register. 


Part  X. 


— 

■p“ 

•p" 

^ " L L-^  '*  r^r  ir  ” r Lr l--“r  ^r- 

:/  Lit 

— 

tLr  ijlr  \f\f  bif  \hLr  ’idj 


5 ^5 
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3 

3 

- H. 

3 

"""  .1 
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31^ 

r 1 
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5 — 

^11 

-W— 

■r  ir 

5 ^ > 
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PART  Xa. 


Alternate  fingering  for  the  two  hands. 


PART  XI. 

Simultaneous  Fingering 
High  Register. 


PART  XIa. 


Alternate  fingering  for  the  two  hands. 


G 
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PART  Xlb. 


Successive  fingering  for  the  left  hand  and  right  hand. 

f fPi 


Part  Xlb, 


MISCELLANEOUS. 

N9  30. 

Exercise  for  gliding  the  finger  from  key  NO  6 to  key  NO  1,  key  NO  6 to  key  NO  2^  and  key 
NO  6 to  key  C. 


30 


& i-tPfr  -r 

C)  2 2 


It 


i 


1 1 


2 2 C C 


m 31. 

Exercise  on  alternate  fingering  for  keys  NO  6 and  NO  1,  NO  6 and  NO  2 , and  NO  6 and  C. 


31 


^ '-■TYr'r 


1?^  -^.m- 


At 


N2  32. 

Exercise  for  the  change  of  finger  on  the  same  key. 


tif'Tr.icrrir.icma 


B2 


3C 


lA 


2B 


C3 


N9  33. 

Exercise  for  habituating  the  fingers  to  the  method  of  fingering  indicated  and  is  not  to  be  prac- 
tised in  any  other  way. 

13 13 13 23 23 23 C3 


33 


it: 

C3 C3. 


IS': 


63 


13^ 


23 


"63 


63 


tffi  rl  tc 
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5 = = = fir  r^Tf  f T r 

r F F _ LJ  ii  U M I 


63. 
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C3 


63. 


m 


i 


m 


cLd  d_d 


C3 C3 


63 


63 


63 
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N2  34. 


Exercise  for  attaining  more  proficiency  in  habituating  the  fingers  to  the  method  of  fingering 
indicated,  and,  like  the  preceding  one,  is  not  to  be  practised  in  any  other  way, 

13 13 13 1 13 13 13 23— — 


34  fa 


13^:11 13 

23 23 


13 

23 23 


13 


13 


23 C3 


23 

C3 C3- 


I l|:@ 


Ki 
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23 


23 


23 23. 


C3. 


C3 C3. 


C3 

C3 
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63 

63 

63 
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f 

C3 C3- 
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63. 


63 

t>0  DO 

-=^*^f  w- 

63. 


N2  35. 

Exercise  for  gliding  the  finger  from  key  N9  3 to  key  N9  4. 


35 


1 


i 


i 


3 3 


3 3 3 3 3 3 


NO  36. 


E.xercise  for  gliding  the  finger  from  key  N9  4 to  key  A. 

[?■) 


36 


it 


A 2 


A 2 A 2 

NO  37. 


A 2 


-J 
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N9  38. 

for  the  change  of  fingering  on  F<  and  Ek 


38 
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N9  39. 

Exercise  on  alternate  fingering  for  keys  N9  7 and  N9  8. 


1 


y ll'J  U Jp 


i 


i 


i 
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NO  40. 

Exercise  for  key  A in  combination  with  keys  N9  5,  7 and  8. 

40  S 


5 A 


7 A 


8 A 


NO  41. 

Exercise  for  keys  1,  2 and  3 in -the  form  of  chromatic  scale-like  passages. 
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N2  42. 

Exercise  for  keys  9 and  10  in  the  form  of  chromatic  scale  like  passages. 


N2  43. 


Exercise  for  keys  10  and  10-12  in  the  form  of  chromatic  scale  like  passages. 


N2  44. 

Exercise  for  keys  9 and  10-12  in  the  form  of  chromatic  scale  like  passages. 


.N2  45. 

Exercise  for  keys  9,  10  and  10-12  in  the  form  of  chromatic  scale  like  passages. 
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Further  fingerings  for  keys  1,  2,  C and  6. 

To  be  enly  studied  as  indicated. 


13 3 23  3 3 
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23 3 C3 3 


Further  fingerings  for  keys  N2  7-7  bis. 

To  be  only  studied  as  indicated. 


Further  fingerings  for  key  N2  8. 

To  be  only  studied  as  indicated. 


8 _____  8 8 
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Further  fingerings  (Examples) 
The  first  3 measures  to  be  only  studied  the  one  way^  as  shown. 


N.  B.  The  fingeri.Tg  in  the  last  six  measures  is.  the  same  as  is  .contained  in  Part  3,  in  exercise  N9  22,. 


Other  fingerings  (Examples.) 


The  first  measure  to  be  only  studied  the  one  way,  as  shown. 
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